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REVIEWS
Art and Reality
L e t t e r s  o f  J .R .R . T o lk ie n , s e le c te d  and e d i ­
te d  by  H um phrey C a rp e n te r , a s s i s t e d  by  C h r i s t ­
o p h e r T o lk ie n  (L ondon: G eorge A lle n  and Un­
w in , 1 9 8 1 ), 4 63 p p .
I t  h a s  b een  my im p re s s io n  t h a t  a lth o u g h  
th e r e  h av e  b ee n  a  num ber o f  f i n e  s tu d ie s  o f  
The H o b b it and The L o rd  o f  th e  R in g s , r a t h e r  
m ore h e a t  th a n  l i g h t  h a s  b ee n  sh ed  th ro u g h  
th e  r e a d in g s  o f  The S i l m a r i l l i o n . Now I  
know why! The L e t t e r s  o f  J .R .R . T o lk ie n  o f ­
f e r  th e  f i r s t  t r u l y  in d i s p e n s ib le  com m entary  
on h i s  m o st p r i v a t e ,  m o st p r im a ry , m o st d i f ­
f i c u l t ,  and p e rh a p s  m o st e s s e n t i a l  ( I  do n o t- 
s a y  b e s t )  w o rk . H is  l e t t e r  to  M ilto n  W ald e- 
man (p p . l 4 3 - l 6 l ) ,  p ro b a b ly  w r i t t e n  in  1951 . 
o u g h t to  be r e q u ir e d  r e a d in g  f o r  e v e ry b o d y  
u n d e r ta k in g  to  w r i te  a b o u t The S i l m a r i l l i o n . 
W hat la b o u r s  o f  s p e c u la t io n  i t  w ould  h av e 
s p a re d !  He s a y s  th e  l a s t  w ord (o n e  h o p e s) 
on th e  v ex ed  s u b je c t  o f  a l le g o r y - - b y  w h ich  he 
m ean t " th e  p a r t i c u l a r  and th e  to p i c a l "  (p . 
2 1 2 ) : " I  d i s l i k e  a l l e g o r y - - th e  c o n s c io u s  and 
i n t e n t i o n a l  a l le g o r y — y e t  an y  a tte m p t to  e x ­
p l a in  th e  p u r p o r t  o f  m yth  o r  f a i r y t a l e  m u st 
u s e  a l l e g o r i c a l  la n g u a g e ."  (p . 1 4 5) He t o l d  
h i s  so n  C h r is to p h e r  in  1 9 4 4, " I  t r i e d  a  d ia r y  
w ith  p o r t r a i t s  . . .  o f  p e rs o n s  an d  e v e n ts  
s e e n ; b u t I  fo u n d  i t  w as n o t i n  my l i n e .  So 
I  to o k  to  'e s c a p is m ':  o r  r e a l l y  t r a n s f e r r i n g  
in to  a n o th e r  fo rm  and  sym bol w ith  M orgo th  
and  O res an d  th e  E ld a l i e  ( r e p r e s e n t in g  b e a u ty  
and  g ra c e  o f  l i f e  and  a r t e f a c t )  and  so  on .
. ." (p . 85 ) .
One i s  a s to u n d e d  to  le a r n  fro m  T o lk ie n  
t h a t  The S i lm a r i l l i o n  i s  a b o u t A rt!  He' 
w r i te s  (e x p e d te d ly )  t h a t  " . . .  a l l  t h i s  
s t u f f *  i s  m a in ly  c o n c e rn e d  w ith  F a l l ,  Im m or­
t a l i t y ,  and th e  M a c h in e ,"  and  th e n , i n  a  
f o o tn o te , he d ro p s  h i s  b o m b sh e ll: " * l t  i s ,  I  
su p p o se , fu n d a m e n ta lly  c o n c e rn e d  w ith  th e  
p ro b lem  o f  th e  r e l a t i o n  o f  A rt (an d  S u b -C re ­
a t io n )  and  P rim a ry  R e a l i t y ."  (p . 1 6 5 ) In  
f a c t ,  th e n , T o lk ie n 's  g r e a t  o e u v re  o f  A rda 
m arred  i s  a b o u t w hat i t  i s !  R ead th e  l e t t e r :  
i t  i s  th e  c e n t r a l  a r t e f a c t  o f  T o lk ie n  i n t e r ­
p r e ta t io n .  I n  a  195^ l e t t e r  to  Naomi M itc h i-  
so n , he E la b o r a te s  t h i s  c o n c e p t b y  e x p la in in g  
e x a c t ly  w h at E lv e s  (w hose a f f a i r s  fo rm  th e  
s u b je c t  o f  The S i l m a r i l l i o n ) a r e :  " I  sh o u ld  
sa y  t h a t  th e y  r e p r e s e n t  r e a l l y  Men w ith  
g r e a t l y  en h an ced  a e s th e t i c  and c r e a t iv e  f a c ­
u l t i e s . "  (p . 1 7 6 ) And f i n a l l y ,  he s a y s  o f  
The L o rd o f  th e  R in g s . " I t  i s  to  m e, anyw ay, 
l a r g e ly  an  e s s a y  in  'l i n g u i s t i c  a e s t h e t i c , ' 
a s  I  so m etim es sa y  to  p e o p le  who a sk  me 
'w h a t i s  i t  a l l  a b o u t? ' I t  i s  n o t  'a b o u t ' 
a n y th in g  b u t i t s e l f . "  (p . 2 2 0 ). T h is  d o es  
n o t  mean t h a t  i t  i s  m e re ly  au to n o m o u s, l i k e  
a  w ork o f  a b s t r a c t  p a in t in g .  Or r a t h e r ,  l i k e  
an  a b s t r a c t  p a in t in g ,  th e  s u b je c t  o f  w h ich  i s  
p r e c i s e ly ,  p a in t in g ,  T o lk ie n ’ s s ta te m e n t i s
a  n e g a tiv e  p h ra s in g  w h ich  ca n  b e  c o n v e r te d  
to  s a y  " I t  i s  a b o u t i t s e l f , "  t h a t  i s ,  " I t  i s  
a  w ork o f  a r t  a b o u t a r t ."
I n  f a c t ,  T o lk ie n  s e t s  to  r e s t  th e  q u e s t ­
io n  o f  th e  in f lu e n c e s  o f  h i s  own tim e s  on h i s  
w o rk s , b y  re m a rk in g  i n  1938 o f  h i s  " s e q u e l to  
The H o b b it,"  t h a t  "T he d a rk n e s s  o f  th e  p r e ­
s e n t  d a y s  h a s  h ad  some e f f e c t  on i t , "  (p .
4 l )  I n  a  l e t t e r  o f  1944 he w r i t e s  f i r s t  t h a t  
" I  so m etim es f e e l  a p p a lle d  a t  th e  th o u g h t o f  
th e  sum t o t a l  o f  hum an m is e ry  in  th e  w o rld  a t  
th e  p r e s e n t  m om ent . . .  i f  a n g u is h  w ere v i ­
s i b l e ,  a lm o s t th e  w h o le  o f  t h i s  b e n ig h te d  
p la n e t  w ould  b e  e n v e lo p e d  i n  a  d e n se  d a rk  
v a p o u r , sh ro u d e d  fro m  th e  am azed v i s io n  o f  
th e  h e a v e n s !"  (p . 76 ) One i s  n o t  s u r p r i s e d  
to  l e a r n  i n  th e  sam e l e t t e r  t h a t  "So f a r  in  
th e  new  c h a p te r s  F ro d o  an d  Sam h av e  . . . 
te m p o r a r i ly  tam ed  G o llum . T hey h av e  w ith  
h i s  g u id a n c e  c r o s s e d  th e  D ead M arch es and  th e  
s la g - h e a p s  o f  M o rd o r."  (p . 76 )
And a t  l a s t  one f in d s  c o r r o b o r a te d  th e  
f a c t  t h a t  M id d le -e a r th  i s  o u r E a r th :  "Im a­
g i n a t i v e l y ,  t h i s  'h i s t o r y ' i s  su p p o sed  to  
ta k e  p la c e  i n  a  p e r io d  o f  th e  a c tu a l  O ld 
W orld  o f  th e  p l a n e t . "  (p . 220 ) He ev en  a f ­
f o r d s  a  g lim p se  o f  th e  p s y c h o lo g ic a l  s o u rc e s  
o f  h i s  w o rk s: T o lk ie n  s u f f e r e d  a  r e c u r r e n t  
" A t la n t i s "  d ream : " I  m ean th e  t e r r i b l e  r e ­
c u r r e n t  dream  (b e g in n in g  w ith  m em ory) o f  th e  
G re a t W ave, to w e r in g  u p , and com ing  in  
in e lu c t a b ly  o v e r th e  t r e e s  an d  g re e n  f i e l d s . "  
(p . 2 1 3 ) He e x o r c is e d  t h i s  d ream  b y  w r i t in g  
th e  "D o w n fa ll o f  Nú m en o r."
In  d e s c r ib in g  a  h o b b it  i n  1 9 3 8 , he s e t s  
a t  r e s t  f o r e v e r  th e  c o n tr o v e r s y  a b o u t p o in te d  
e a r s :  " a  ro u n d  j o v i a l  f a c e ;  e a r s  o n ly  s l i g h t ­
l y  p o in te d  o r  'e l v i s h '.  . ."  (p . 3 5 ) How 
d e l ig h te d  A n n e tte  H a rp e r w i l l  be to  h av e  h e r  
i n t u i t i o n s  j u s t i f i e d !  B u t th e  p u b l ic a t io n  o f  
th e s e  L e t t e r s  w i l l  m ore l i k e l y  p ro v id e  f u e l  
f o r  e n d le s s  c o n tr o v e r s y , r a th e r  th a n  e n d in g  
s p e c u la t io n . T hey a r e  a  t r e a s u r y  o f  i n s i g h t  
an d  in f o r m a tio n , o f  d e l i g h t s  an d  a s to n is h ­
m e n ts . We l e a r n ,  f o r  in s ta n c e ,  t h a t  T o lk ie n  
" f i r s t  t r i e d  to  w r i te  a  s to r y  when [ h e ]  . . . 
w as a b o u t se v e n . I t  w as a b o u t a  d ra g o n ."
(p . 2 1 4 ) When we h e a r  t h a t ,  we c a n n o t q u i te  
a g re e  w ith  h i s  d ic tu m  t h a t  "A s to r y  m u st be 
t o l d  o r  t h e r e 'l l  b e  no  s to r y ,  y e t  i t  i s  th e  
u n to ld  s t o r i e s  t h a t  a re  m o st m o v in g ."  (p .
110) W ould t h a t  we c o u ld  r e a d  t h a t  s to r y  o f  
th e  " g re e n  g r e a t  d ra g o n " — a p h ra s e  o f  w h ich  
T o lk ie n 's  m o th e r t o l d  h im , to  h i s  p u z z le ­
m en t, t h a t  he m ust r e v e r s e  th e  o rd e r  o f  th e  
m o d if ie r s . L anguage w as h i s  m u s ic , h i s  fo o d , 
h i s  p rim a ry  s o u rc e  o f  m ean in g  ev en  a t  t h a t  
young ag e .
T h ere  a r e  i n s i g h t s  o f  s p e c ia l  i n t e r e s t  
c o n c e rn in g  T o lk ie n 's  r e l a t i o n s h i p  w ith  C .S . 
L ew is , w h ich  ra n  th e  gam ut from  a d m ittin g  
t h a t  b u t f o r  th e  en co u rag e m e n t o f  L e w is --
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" m a rv e llo u s  man" (p . 195) - -h e  w ould n e v e r 
have co m p le ted  The L ord  o f  th e  R in g s , to  
i r r i t a t e d  r e f e r e n c e s  to  th e  f a c t  t h a t  L ew is, 
u n d o u b te d ly  a s  a  form  o f p r e t t y  co m p lim en t, 
bo rro w ed  (a n d  m is - s p e lle d )  h i s  name N dm enor, 
to  c u ts  w hich  go to  th e  b o n e: he w ro te  t h a t  
"The h a tr e d  o f  o u r c h u rc h  i s  a f t e r  a l l  th e  
r e a l  o n ly  f i n a l  fo u n d a tio n  o f  th e  C. o f  E .— 
so deep  l a i d  t h a t  i t  re m a in s  even  when a l l  
th e  s u p e r s tr u c tu r e  seem s rem oved ( C .S .L .. 
f o r  in s ta n c e  r e v e r e s  th e  B le s se d  S ac ram en t, 
and ad m ire s  n u n s ! )"  (p . 96 ) b e c a u se  he h ad  
fo u n d  th a t  L ew is " b e lie v e s  a l l  t h a t  i s  s a id  
a g a in s t  F ra n c o ."
T h ere  was in  T o lk ie n  (a s  th e r e  i s  in  
ev ery b o d y ) th e  Shadow o f  so m eth in g  p e r s o n a l, 
ev en  c ra b b e d , c e r t a in ly  b i t t e r ,  p e rh a p s  
maimed by  o rp h an h o o d , by  s e p a r a tio n  th ro u g h  
th e  in e lu c ta b le  wave from  h is  m o th e r, by  a 
d eep  se n se  o f  th e  c l e f t  b etw een  h im s e lf  a s  a 
Roman C a th o lic  and h i s  c o lle a g u e s  a s  m em bers 
o f  th e  E s ta b lis h e d  C h u rch , w hich  p ro v id e d  
th e  n ig re d o ., th e  b la c k  muck o f  th e  p rim e v a l 
swamp, o u t  o f  w hich  th e  g r e a t  s i l v e r  flo w e r 
o f h i s  m aste rw o rk s g rew . He knew b o th  
Fë a n o r and G ollum  w e ll , knew th e  p a s s io n  to  
make and th e n  to  p o s s e s s  a  p e r f e c t  w ork o f  
a r t ,  knew th e  d o u b t a s  to  w h e th e r so deep  a 
p a s s io n , even  f o r  a r t ,  c o u ld  be a l to g e th e r  
l i c i t .  I  do n o t know (an d  F r . R o b e rt M urray 
SJ was a p p a re n tly  n o t c e r ta in )  w h e th e r T o l­
k i e n 's  p r iv a te  m y th o lo g y  w as a l to g e th e r  
o rth o d o x . The L e t te r s  r e v e a l  t h a t  th o u g h  
T o lk ie n  w ondered a b o u t, even  com posed h is  
w orks a b o u t, th e  r e la t io n s h ip  b etw een  a r t
and r e a l i t y ,  he knew th e r e  w as a  d if f e r e n c e :  
" I t  m ig h t o r  m ig h t n o t be 'h e r e t i c a l , ' i f  
th e s e  m yths w ere re g a rd e d  a s  s ta te m e n ts  
a b o u t th e  a c tu a l  n a tu r e  o f  Man in  th e  r e a l  
w o rld : I  do n o t know ." (p . 205 )
The book i s  m ore th a n  fo u r  h u n d red  p ag e s 
lo n g  and i s  m o s tly  a  s e le c t io n  o f  th o s e  l e t ­
t e r s  m ost germ ane to  T o lk ie n 's  l i t e r a r y  l i f e .  
The im p re s s io n  g iv e n  b y  th a t  s e le c t io n  p ro b ­
a b ly  e x a g g e ra te s  h i s  p re o c c u p a tio n  (ev en  
o b s e s s io n )  w ith  h i s  own a r t .  Many l e t t e r s  
to  h i s  f u tu r e  w ife  a re  n o t p r e s e n t .  P e rh a p s  
th e s e  e l l i s i o n s  a re  j u s t  a s  w e ll;  h i s  rem ark s 
to  h i s  son a b o u t women and th e  r e la t io n s h ip  o f 
h u sb an d  to  w ife  w i l l  make f e m in is ts  sq u irm ; 
a  l i t t l e  o f  su ch  p a tr o n iz in g  and  p a t e r n a l i s t ­
i c  w isdom  i s  s u f f i c i e n t .  D e sp ite  th e s e  
w a r ts , th e  L e t t e r s , a s  e d i te d  by  th e  d i s ­
c e rn in g  and e x tre m e ly  h e lp f u l  e d i t o r i a l  and 
n o ta t io n a l  hand  o f  Hum phrey C a rp e n te r  and o f 
C h r is to p h e r  T o lk ie n  ( c le a r ly  a  man o f  th e  
g r e a te s t  g e n e r o s ity )  a r e  a  fo u n ta in  o f  new 
and e s s e n t i a l  know ledge a b o u t T o lk ie n 's  a r t :  
th e  man w ro te  lo n g , c l e a r l y ,  and w ith  a b so ­
lu te  s a n i ty  a b o u t th e  p a s s io n a te  o u tp o u rin g s  
o f  h i s  a s to u n d in g  g e n iu s .
Lewis Number Two
C .S . L ew is, The V is io n a ry  C h r i s t ia n , s e le c te d  
and e d i te d  by  Chad W alsh (New Y ork: M acm il­
la n  P u b lis h in g  C o ., 1 9 8 1 ), 270 p p .
In te n d e d  a s  a  com panion to  The J o y fu l 
C h r is t ia n  (1 9 7 7 ), w hich  was e d i te d  b y  W il­
lia m  G r i f f in  (re v ie w e d  in  M y th lo re  [S p r in g  
1970] , _V ol. 6 , No. 2 , p . 32 ; The V is io n a ry  
C h ri s t i a n  o f f e r s  a  p a r a l l e l  in  s t r u c tu r e  w ith  
130 q u o ta tio n s  from  se v e n te e n  b o o k s , com­
p a re d  w ith  127 q u o ta tio n s  from  f i f t e e n  b ooks 
o f t h e  p re v io u s  wor k .  B ut th e  e f f e c t  i s  r e ­
m ark ab ly  d i f f e r e n t ,  a s  i t  w as in te n d e d  to  b e , 
b u t a ls o ,  p e rh a p s , a s  i t  was n o t in te n d e d  to  
b e . T h is  new book s h a re s  o n ly  The S c rew tap e 
L e t te r s  w ith  i t s  p re d e c e s s o r , and  d raw s upon 
a l l  b u t one o f  L e w is 's  w orks o f  f i c t i o n  and 
p o e try : th e  e x c e p tio n  i s  (n o t s u r p r is in g ly )  
The D ark T ow er.
T h is  w ork i s  no m ere su p p lem en t; i t s  
i n t e n t io n ,  in  W a ls h 's  w o rd s, i s  to  p r e s e n t 
" th e  o th e r  lo b e , L ew is num ber 2 , th e  d re am er, 
th e  f a n ta s iz e r ,  th e  su p e rb  c r e a to r  o f  im ag­
in e d  w o rld s ."  (p . xv) I t  i s  in  f a c t  th e  
t h i r d  a n th o lo g y  o f  L ew is: th e  f i r s t  was 
C lyde K ilb y 's  A M ind Awake (1 9 6 8 ). And 
th e r e  i s  no d o u b t o f  th e  im p o r ta n c e - - in d e e d , 
th e  p r im a c y --o f  L e w is 's  f i c t i o n :  su ch  a 
c o l le c t io n  a s  The V is io n a ry  C h r is t ia n  w ould 
seem  to  be w e ll j u s t i f i e d .
B efo re  I  d is c u s s  th e  a c tu a l  im p re s s io n  
c r e a te d  by p lu c k in g  fra g m e n ts  e n t i r e ly  from  
L e w is 's  p o e try  and  f a n t a s t i c  p ro s e , I  w ould 
rem in d  th e  r e a d e r  th a t , he was h im s e lf  an 
a n th o lo g is t ,  o f  h i s  m en to r G eorge M acD onald.
A t th e  tim e o f  p u b lic a t io n  (19^7) v e ry  few  o f 
M acD onald 's w orks a s  q u o te d  by  L ew is w ere 
in  p r i n t  o r  ev en  r e a d i ly  a v a i la b le ,  e x c e p t 
f o r  th e  c h i ld r e n 's  f a n ta s ie s :  t h i s  h a s  
s in c e  b een  w e ll rem ed ied  by th e  H a ro ld  Shaw 
P re s s  and o th e r s ) .  L e w is 's  e f f o r t  c r e a te s
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a  p r e c e d e n t ,  t h e n ,  i f  one w ere n e e d e d , f o r  
t r e a t i n g  h i s  own w orks i n  th e  same m an n er, 
ev en  th o u g h  a lm o s t  a l l  o f  L ew is i s  e a s i l y  
o b t a in a b le  to d a y .
B u t t h e r e  i s  a  d i f f e r e n c e  i n  e f f e c t ,  
w h ich  I  i n  b e g in n in g  to  r e a d  i t ,  h ad  n o t  
a n t i c i p a t e d ,  b e tw e en  s e l e c t i n g  e x c e r p t s  a s  
i n  The J o y f u l  C h r i s t i a n  from  c l o s e l y  a rg u e d  
e x p o s i t i o n ,  and  s e l e c t i n g ,  a s  i n  The V is io n ­
a r y  C h r i s t i a n , from  w orks o f  f a n t a s t i c  f i c ­
t i o n .  Some e x c e p t io n s  can  be  n o te d :  The 
poem s a r e  in te n d e d  to  f u n c t i o n  a u to n o m o u s ly , 
and  th e  s e l e c t i o n s  from  th e  lo n g  n a r r a t i v e  
poems s t a n d  a t  l e a s t  a  ch an ce  o f  b e in g  r e a d .  
The S c re w ta p e  L e t t e r s  a r e  i n  e p i s t l a t o r y  
fo rm  and  l e t t e r s  o r  p a r t s  o f  l e t t e r s  can  be 
e x c is e d  w ith  e a s e ,  e a c h  f ra g m e n t a  k in d  o f  
m in ia tu r e  o f  th e  w h o le . S i m i l a r l y ,  b o th  A 
P i l g r i m 's  R e g re s s and  The G re a t  D iv o rc e  
a r e  e p i s o d i c ,  e a c h  a  s e r i e s  o f  d i s c r e e t  
i n c i d e n t s  o r  ex am p le s  w h ich  w ork w e l l  a lo n e .  
A l l  t h e s e  w o rk s , h o w ev er, d e s p i t e  t h e i r  f i c ­
t i o n a l  fo r m a t ,  a r e  e s s e n t i a l l y  d i d a c t i c .
Anyone who h a s  a c c u s e d  L ew is o f  o v e r ­
w helm ing  h i s  f a n t a s y  w i th  a rg u m e n t, and 
u s in g  th e  m y th o p o e ic  mode m e re ly  t o  d i s g u i s e  
C h r i s t i a n  t e a c h in g ,  s h o u ld  ta k e  n o t e ,  f o r  
th e  v e ry  p ro b le m   I  am a b o u t t o  d i s c u s s  i s  a 
p r o o f  a g a in s t  them .
What i s  th e  p ro b lem ?  S u r e ly  o f  a l l  
L e w is 's  e d i t o r s ,  W alsh seem s m ost l i k e l y  to  
s u c c e e d :  he i s  a p o e t ,  he knew L ew is p e r ­
s o n a l l y  and  o v e r  a lo n g  p e r io d ,  h i s  two 
s t u d i e s  o f  L ew is a r e  i n d i s p e n s i b l e , and he 
i s  n o t  o n ly  an  A n g lic a n  p r i e s t  b u t  a  lo n g ­
tim e  U n i v e r s i t y  P r o f e s s o r .  And th e  q u o ta ­
t i o n s  a r e  w e l l  c h o s e n , b a la n c e d ,  t r u e  to  
t h e i r  s o u rc e .  (One m is s e s  c e r t a i n  t r e a s u r e s ,  
o f  c o u r s e :  th e  d e s c r i p t i o n s  o f  B ragdon  Wood 
and  th e  g a rd e n  o f  S t .  A n n e 's  M anor, f o r  
i n s t a n c e ,  o r  R an so m 's  f i r s t  e n c o u n te r  w ith  
an e l d i l ,  and  L e w is 's  b e s t  poem, "The D ragon 
S p e a k s ." )  B u t many o f  th e  l o v e l i e s t  o r  
m ost p o w e rfu l  p a s s a g e s  a r e  p r e s e n t  and th e y  
o f f e r  th e  r e a d e r  ( i n  m in ia tu r e )  a  ra n g e  o f  
e x p e r ie n c e  a s  w ide a s  any  i n  l i t e r a t u r e .
Y et t h e r e  i s  a  p ro b le m . What i s  l a c k ­
in g ?  I n  f a c t ,  th e  e f f e c t  i s  l i k e  a  R e a d e r 's  
D ig e s t  v e r s io n  o f  The D iv in e  Comedy. The 
jo b  c a n n o t  be done p r o p e r l y ,  ev en  by  th e  
m ost s e n s i t i v e  and s e l e c t i v e  e d i t o r  (w hich  
W alsh s u r e ly  o u g h t t o  b e ) .  The p o w er, th e  
m ean in g , th e  e s s e n t i a l  e le m e n t e s c a p e s  th e  
n e t !  The s t r u c t u r a l i s t s  a r e  r i g h t ,  i t  seem s. 
I t  i s  th e  s t o r y  t h a t  m a t t e r s ,  th e  p a t t e r n ,  
th e  fo rm , th e  o r d e r .  The m ost e x q u i s i t e  
s e t  p i e c e s ,  th o s e  p a s s a g e s  one th o u g h t  one 
r e a d  th e  n o v e ls  f o r , l o s e  some o f  t h e i r  
l u s t r e  when p r i e d  from  t h e i r  s e t t i n g s .  And 
L ew is t o l d  u s  so h im s e l f .  He w ro te  t h a t  
r e a l  myth can  be t o l d  i n  a  s e n te n c e  and n o t  
lo s e  i t s  p o w er, f o r  th e  m ean ing  was i n  th e  
s t o r y  i t s e l f .  By th e  same to k e n ,  d i s c r e e t  
e p is o d e s  e x t r a c t e d  from  m yths may r e t a i n  
t h e i r  b e a u ty  o r  t e r r o r  b u t  lo s e  t h e i r  m ean­
in g  when rem oved from  t h e i r  p o s i t i o n s ,  
t h e i r  a s s o c i a t i o n s ,  t h e i r  rh y th m s , t h e i r  
m e ta p h o r ic  and  m etonym ic dynam ism s. T o lk ie n  
t r i e d  to  e x p la in  t h i s  i n  On F a i r y - S t o r i e s :  
th e  l i f e  o f  C h r i s t ,  he s u g g e s te d ,  i s  n o t  a
m ere com pendium  o f  d i s c r e e t  q u o t a t i o n s .
The s t o r y  o f  H is  l i f e  i s  th e  s t o r y  o f  l i f e ; 
i n  t h i s  s e n s e ,  H is  l i f e  i s  l i f e .  And, i n  
t h e i r  w ay, a s  m e ta p h o rs  i n  s t o r y  o f  th e  
s t o r y ,  L e w is 's  s t o r i e s  m ust be  t o l d  a s  he 
t o l d  them , and  a s  th e  W h ite  K ing  a d v is e d :  
b e g in  a t  th e  b e g in n in g ,  go on t i l l  you come 
t o  th e  e n d , th e n  s to p .
E ven s o ,  t h i s  w ork i s  recom m ended, f o r  
i t  e x p o s e s  th e  r e a d e r  t o  a  v e r y  w ide and 
n i c e l y  o r c h e s t r a t e d  s a m p lin g  o f  t r e a s u r e s  
w h ich  a r e ,  h a p p i l y ,  a v a i l a b l e  i n  f u l l  
e ls e w h e r e ,  b u t  n o t  a l l  l i k e l y  t o  be r e a d  by  
a  s i n g l e  r e a d e r .  L ew is h a s  r e j o i c e d  i n  a  
num ber o f  f i n e  e d i t o r s ;  e a c h  o n e 's  c h o ic e  
ad d s  l u s t r e  t o  h i s  r e p u t a t i o n  an d  e n h a n c e s  
th e  v a lu e  o f  t h e i r  v a r io u s  e f f o r t s  a s  w e l l .
Nancy-Lou Patterson
Boorman's Arthur
E x c a l ib u r . P ro d u c e d  and  d i r e c t e d  by  Jo h n  
Boorm an, made by  O rio n  P i c t u r e s  i n  I r e l a n d ,  
s c r e e n p la y  by  Rospo P a l l e n b e r g  and Jo h n  B o o r­
man, a d a p te d  b y  P a l l e n b e r g  from  M a lo r y 's  M orte  
D A rth u r . C a s t  i n c l u d e s :  N ig e l  T e r ry  (K in g  
A r t h u r ) , H e le n  M irre n  (M o rg a n a ) , N ic h o la s  
C la y  ( L a n c e l o t ) ,  C h e r ie  L ungh i ( G u i n i v e r e ) , 
P a u l  G e o f f r e y  ( P e r c e v a l ) , N ic o l  W ill ia m so n  
( M e r l in ) , R o b e r t  A ddie (M o rd re d ) , K a tr in e  
Boorman ( I r g a y n e ) .  140 m in u te s .
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N o t  o n l y  d o e s  t h i s  f i l m  h a v e  a  m y t h o -  
p o e i c  t h e m e ,  b u t  i t  i s  d i r e c t e d  b y  J o h n  B o o r ­
m a n ,  o n c e  t h e  p r o s p e c t i v e  d i r e c t o r  o f  T h e  
L o r d  o f  t h e  R i n g s , a n d  a d a p t e d  f r o m  M a l o r y  b y  
R o s p o  P a l l e n b e r g ,  B o o r m a n 's  c o l l a b o r a t o r  o n  
t h e  LOTR p r o j e c t .  T h e  M e r l i n  i s  N i c o l  W i l l i a m ­
s o n ,  a  T o l k i e n  f a n  w h o  r e c o r d e d  a  4 - d i s c  s e t  
o f  T h e  H o b b i t  a  f e w  y e a r s  a g o .  T h e  A r t h u r i a n  
l e g e n d  c o n t a i n s  m y t h i c  e l e m e n t s  s i m i l a r  t o  
t h o s e  i n  L O T R - - t h e  l o s t  h e i r ,  t h e  b r o k e n  
s w o r d ,  t h e  w i z a r d - - b u t  i t  h a s  b e e n  w o r k e d  
o v e r  b y  m a n y  h a n d s ,  a n d  s e t  i n  d i v e r s e  p e r ­
i o d s  f r o m  6 0 0  AD t o  1 4 5 0  A D , a n d  h a s  p r o ­
v i d e d  s e v e r a l  e a r l i e r  f i l m s ,  i n c l u d i n g  L a n ­
c e l o t  a n d  G u i n e v e r e , C a m e l o t , A C o n n e c t i c u t  
Y a n k e e  a t  K i n g  A r t h u r ' s  C o u r t , a n d  M o n ty  
P y t h o n  a n d  t h e  H o l y  G r a i l .
B o o r m a n  h a s  c h o s e n  t o  d r e s s  t h e  k n i g h t s  
i n  M a l o r i a n  s t y l e - - l a t e  m e d i e v a l ,  t h u s  r a i s ­
i n g  m e m o r i e s  o f  C a m e l o t  ( w h i c h  w a s  b a s e d  o n  
T .H .  W h i t e ' s  O n c e  a n d  F u t u r e  K i n g ) . T h e  d u n g -  
b e s p a t t e r e d  p e a s a n t s ,  f a r  m o r e  a u t h e n t i c ,  
r e c a l l  M o n t y  P y t h o n .  B o o r m a n 's  A r t h u r  i s  
d e f i n i t e l y  m y t h i c .  H e  h a s  n o t h i n g  t o  d o  
w i t h  t h e  " h i s t o r i c a l "  R o m a n o - B r i t i s h  A r t h u r  
r a l l y i n g  t h e  B r i t o n s  a g a i n s t  t h e  S a x o n s .
( A f t e r  a l l ,  M a l o r y  d i d n ' t  m e n t i o n s  t h e  S a x ­
o n s .  )
A s  a n  a d a p t a t i o n  o f  M a l o r y  i t  s t a r t s  
v e r y  w e l l ,  w i t h  U t h e r ,  t h e  f i r s t  o w n e r  o f  
E x c a l i b u r  ( w h i c h  h e  d r a w s  f r o m  a  l a k e )  d i s ­
g u i s e d  a s  t h e  D u k e  o f  C o r n w a l l ,  b e g e t t i n g  
A r t h u r  b y  f o r c e  o n  I g r a y n e ,  w h i l e  h e r  
d a u g h t e r  M o r g a n a  l o o k s  b a l e f u l l y  o n .  W h en  
A r t h u r  i s  b o m  M e r l i n  c l a i m s  h i m  a n d  t a k e s  
h i m  a w a y .  U t h e r  d i e s ,  A r t h u r  g r o w s  u p  i n  
s e c r e t ,  d r a w s  E x c a l i b u r  f r o m  t h e  s t o n e  
w h e r e  U t h e r ,  d y i n g ,  l e f t  i t ,  a n d  c l a i m s  t h e  
t h r o n e .  H e  m a r r i e s  G u i n e v e r e  a n d  i s  g i v e n  
t h e  R o u n d  T a b l e .
S o  f a r  s o  g o o d ,  b u t  t h e n  P a l l e n b e r g ' s  
a d a p t a t i o n  d r a s t i c a l l y  c u t s  a n d  a m a l g a m a t e s  
M a l o r y ’ s  o r i g i n a l ,  r e m o v i n g  t h e  c l a s s i c  
t r a g i c  i n e v i t a b i l i t y  w h i c h  W h i t e  c o n v e y e d  i n  
T h e  O n c e  a n d  F u t u r e  K i n g . We l o s e  t h e  f i v e  
O r k n e y  p r i n c e s  ( G a w a i n  i s  a  c h a r a c t e r ,  b u t  
u n r e l a t e d  t o  M o r d r e d ) . M o r d r e d  i s  n o t  
A r t h u r ' s  s o n  b y  M o r g a u s e ,  b u t  b y  M o r g a n a .  
I n e v i t a b l y  M o r g a u s e  a n d  M o r g a n  L e  F a y  h a v e  
b e e n  a m a l g a m a t e d  i n t o  M o r g a n a ,  I g r a y n e ' s  
d a u g h t e r .  B u t  w o r s e ,  M o r g a n a  c a s t s  a  s p e l l  
o n  A r t h u r  s o  t h a t  h e  b e g e t s  M o r d r e d  o n  h e r ,  
i n s t e a d  o f  t h e  t r a d i t i o n a l  v e r s i o n  w h e r e  
A r t h u r  a c t e d  i n  f r e e  w i l l ,  t h o u g h  i g n o r a n t  
o f  M o r g a u s e ' s  i d e n t i t y .
T h e  s t o r y  o f  L a n c e l o t  a n d  G u i n e v e r e  h a s  
b e e n  m u c h  c o m p r e s s e d .  H e d e f e n d s  h e r  h o n o u r  
o n l y  o n c e ,  b u t  t h e  e s s e n t i a l  p a s s i o n  a n d  
m o r a l  c o n f l i c t  i s  s t i l l  p r e s e n t .  H a v i n g  
o m i t t e d  t h e  r o l e  o f  E l a i n e  i n  b r i n g i n g  t h e m  
t o g e t h e r ,  B o o r m a n  u s e s  t h e  e l e m e n t s  o f  t h e  
T r i s t a n d  l e g e n d ,  a n d  s h o w s  L a n c e l o t  f a l l i n g  
i n  l o v e  w h i l e  e s c o r t i n g  t h e  q u e e n  t o  A r t h u r ’ s  
w e d d i n g .  L a t e r ,  w h e n  A r t h u r  f i n d s  t h e m  
s l e e p i n g  i n  t h e  w o o d ,  h e  d r i v e s  E x c a l i b u r  
b e t w e e n  t h e m .  H a v i n g  t h u s  g i v e n  u p  h i s  
s w o r d  h e  f a l l s  i n t o  a  d e c l i n e ,  a n d  o n l y  t h e  
G r a i l  c a n  s a v e  h i m  a n d  r e s t o r e  t h e  l a n d .
T h e  G r a i l  e p i s o d e  i s  f a i r l y  i n c o m p r e n s i b l e , 
b u t  t h e n ,  s o  i s  t h e  G r a i l  l e g e n d .  T h e  f i n a l
b a t t l e  w i t h  M o r d r e d ,  a n d  A r t h u r ' s  d e p a r t u r e ,  
a r e  b r i l l i a n t l y  f i l m e d .
T h a t  t h e  T r i s t a n  l e g e n d  w a s  o n e  o f  t h e  
f i l m ' s  s o u r c e s  i s  c l e a r  f r o m  B o o r m a n s '  
b a c k g r o u n d  m u s i s - - m a i n l y  W a g n e r .  A s  L a n c e ­
l o t  s e t s  e y e s  o n  G u i n e v e r e ,  t h e  L o v e - g l a n c e  
m o t i v e  f r o m  T r i s t a n  a n d  I s o l d e  i s  h e a r d .  
A l t h o u g h  t h i s  i s  m o s t  e f f e c t i v e  i f  y o u  
k n o w  y o u r  W a g n e r  i n  a d v a n c e ,  i t  c a n  s e e m  
t r i t e  a n d  o v e r - o b v i o u s  i f  y o u  k n o w  y o u r  W ag ­
n e r  t o o  w e l l .  T h i s  i s  t h e  t r o u b l e  w i t h  t h e  
m u s i c .  A p a r t  f r o m  s o m e  g o o d  i m i t a t i o n - m e d i e ­
v a l  m u s i c  f o r  t h e  c o u r t l y  d a n c e s ,  i t ' s  a  
s e l e c t i o n  o f  w e l l - k n o w n  W a g n e r i a n  l o l l i p o p s ,  
p l u s  " O F o r t u n a "  f r o m  C a r m i n a  B u r a n a  f o r  t h e  
b a t t l e - s c e n e s .  T h e  p r e l u d e  t o  P a r s i f a l  
a c c o m p a n i e s  t h e  s e a r c h  f o r  t h e  G r a i l ,  a n d  t h e  
s w o r d  s c e n e s  a t  t h e  o p e n i n g  a n d  c l o s e  o f  t h e  
f i l m  a r e  p l a y e d  t o  t h e  a c c o m p a n i m e n t  o f  
S i e g f r i e d ' s  F u n e r a l  M a r c h  f r o m  t h e  R i n g , s o  
t h a t  w h e n  t h e  s w o r d  i s  d r a w n ,  o r  r e t u r n e d  t o  
t h e  l a k e ,  W a g n e r ' s  S i e g f r i e d  t h e m e  i s  p l a y e d  
i n  a l l  i t s  g l o r y .  T h i s  t h e m e  m a y  w e l l  c o m e  
t o  b e  a s  p o p u l a r  a s  t h e  D a w n r i s e  t h e m e  b y  
R .  S t r a u s s  w h i c h  o p e n e d  2 0 0 1 :  A S p a c e  O d d y s -  
s e y .
O n e  m a y  n o w  a s k  h o w  B o o r m a n  w o u l d  h a v e  
t r e a t e d  L O T R . T h e  r e v i e w e r s  i n  t h e  UK m a i n l y  
d r a g g e d  u p  t h e  s t o r y  o f  h o w  h e  p l a n n e d  t o  
f i l m  L O T R , a n d  u s e d  i t  a s  a  s t i c k  t o  b e a t  
E x c a l i b u r : " J o h n  B o o r m a n 's  s l i g h t l y  T o l k i e n -  
i s e d  v e r s i o n  o f  M a l o r y ' s  M o r t e  D ' A r t h u r " :  
o r  t o  r e m i n d  u s  o f  B a k s h i .  B u t  h e r e  w a s  
N i c h o l  W i l l i a m s o n ,  o b v i o u s l y  a  m a i n  r u n n e r  
f o r  G a n d a l f ,  m o d e l l i n g  h i s  M e r l i n  o n  T o l k i e n ' s  
w i z a r d ,  j u s t  a s  A l e c  G u i n e s s  u s e d  G a n d a l f  f o r  
h i s  O b i - W a n  K e n o b i .  T h e  a c t i n g  w a s  a r c h e ­
t y p a l ,  t h e  s e t t i n g ,  l a n d s c a p e s ,  a n d  c o s t u m e s  
w e r e  a  g o o d  m ix  o f  h i s t o r i c a l  p e r i o d  a n d  
f a n t a s y .  B u t  B o o r m a n 's  LOTR w o u l d  h a v e  b e e n  
c o n s i d e r a b l y  c o m p r e s s e d ,  j u d g i n g  b y  h i s  
v e r s i o n  o f  M a l o r y .  P e r h a p s  P i p p i n  a n d  M e r r y  
c o m b i n e d — o r  e l i m i n a t e d ?  W o u ld  A r a g o m  
h a v e  w e d d e d  E o w y n ?  T h e  d i a l o g u e  w o u l d  h a v e  
b e e n  t o t a l l y  r e w r i t t e n  ( I  n o t i c e d  o n l y  o n e  
s e n t e n c e  s t r a i g h t  f r o m  M a l o r y ! ) .  H o w e v e r ,  
a s  t h e  B a k s h i  p r o j e c t  d e m o n s t r a t e d ,  a c c u r a t e  
d i a l o g u e  i s  n o  g u a r a n t e e  o f  a  T o l k i e n i a n  
e x p e r i e n c e . We s h a l l  n e v e r  k n o w .  I n  t h e  
m e a n t i m e ,  s e e  E x c a l i b u r  w h i l e  y o u  c a n .
Jessica Yates
 PREVIEWof The Next Issue
SPECIAL TOLKIEN ISSUE: "The Ainulindale: Music 
of Creation" by Howard Davis; "The Celeblain of 
Celeborn and Galadriel" by Janice Jansson; "invasion 
from Eternity: Time and Myth in Middle-earth" by 
Sally Bartlett; Comments on How The Silmarillion, 
Unfinished Tales, and Tolkien's Letters have changed 
the Perception of Tolkien by the Headers; all the 
regular features, and if space permits, "Tolkien in 
Translation" by Glen GoodKnight.

